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Auditorium A

RoomU

Introduction : Inga Rossi-Schrimpf, Sascha Bru
10h30-11h00

PANEL I: The Materiality of Paper
11h15-12h45

PANEL 2: Cubism and Beyond
11h15-12h45

1Sabine Kriebel: Flattened: Montage Under
Pressure

4 David Cottington: Cubism, the avant-garde
and print culture: questions of inter-media
hegemony

2 Emmanuelle Hincelin: Paint in white some
white papers: practices and meanings in
Pablo Picasso's artworks

5 Claire Le Thomas: From one collage to
another: the roots of cubism's pasted papers

3 Anneke de Vries: Taking stock: H.N.
Werkman's artistic use of paper from his
printing business

6 Roberta Minnucci: Paper and Futurism:
Materiality and Abstraction in Giacomo Balla's
Collages

Lunchbreak
12h45-14h

PANEL 3: Reception of the Avant-Garde
14h-15h30

PANEL 4: Dada Papers
14h-15h30

7 Max Bonhomme : Advertising or Agitprop?
The Uses of Photomontage in French
Modernist Graphic Design [1925-1939]

10 David Hopkins : Tearing; cutting, smudging;
staining: Dada and the metaphorics of paper

8 Lori Cole: Paper Exhibitions: The Display of
the Avant-Garde Abroad

N Trevor Stark : The Treason of the Clerks: Paris
Dada Paperwork

9 Juliette Milbach : Discuss the avant-garde
through the paper: Moscow in the 1950s

12 Daniel Hackbarth : Berlin Dada Before
Photomontage: Raoul Hausmann's Material of
Painting Sculpture Architecture (1918)

Coffee break
15h30-16h00

PANEL 5: From 19th Century Material and
Technique to the 20th Century Avant-
Garde

16h00-17h30

PANEL 6: Beyond the Fine Arts
16h00-17h30

13 Michelle Foa: Terrible paper, made from
wood and a thousand other things that will
soon fallinto powder’: Working on Paper in
the Mid and Later Nineteenth Century

16 Tyrus Miller : Transparency on Paper:
Imagining Glass Architecture from Taut to
Eisenstein

14 Laura Bruni: The Cliché Verre

17 Ekaterina Kulinicheva : Paper fashions and
fashions on paper in the experimental Soviet
1920s

15 Natasha Ruiz-Gomez : Tracing, Cutting and
Pasting in Rodin’s Works on Paper

18 Eric White : A Revolutionary Idea, on Paper:
The Legible Technologies of Bob and Rose
Brown’s Reading Machines
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10h30-12h00

Day2 24.03

Auditorium A Room U

PANEL 7: Circulation of Paper in the Avant- PANEL 8: Black and White and
Garde Reproduction on Paper

10h30-12H00

19 Jessica Sjoholm-Skrubbe : Avant-garde by
mail

22 Sarah Eycken : Monochrome Harmony:
Black-and-White Compositions on Paper in
Belgian Constructivist Art

20 Przemyslaw Strozek : Spartakiada {1928]. A
Close Reading of 9 postcards by Gustav
Klucis

23 Anne Reimers:“lam in favour of a black-and-
white print that does not correspond to the
original” [Otto Dix]: Weimar Germany’s Print
Media Culture and Oil Painting in Reproduction

21 0lga Muromtseva: Art Albums by
M.Chagall, I.Puni and L.Popova: laboratory of
avant-garde ideas

24 Angelina Lucento: The Paper Lives of
Soviet Miners

Lunchbreak
12h00-14h

PANEL 9: Avant-Garde Publishing
14h-15h30

25 Stephen ). Bury : General introduction on
the role of printed - artists books, magazines
and manifestos

26 Maria Anna Rogucka: Squares, thick lines and
bold type: Constructivist factor of Interwar
Polish Graphic Design in Printed Matter

27 Poppy Sfakianaki: “Qu’on oublie autant
qu'ilest possible l'idée de la reproduction”:
Tériade’s publishing vision for Verve

Coffee break
15h30-16h00

PANEL 10: Periodicals, Portfolios and
Platforms of Dissemination
16h00-17h30

PANEL 11: Dada Material - Collage and
Photomontage
16h00-17h30

28 Merse Pél Szeredi: Lajos Kassék and the
Politics of Paper in Hungarian Avant-Garde

31 Caterina Caputo: Collage, Photomontage,
Photography: E.L.T. Mesens' works on paper,
1926-1945

29 Amelia Miholca: A Romanian Type of
Constructivism: Constructivist Prints, 1923-1925

32 Erin Sullivan-Maynes : Refuse, Reuse, and
Material Transformations in early Weimar
Works on Paper

30 Fiona Piccolo : Medium, Platform, Art form:
Avant-Garde Experiments With Paper in the
Original Print Portfolio
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Day3 25.03

Auditorium A Room U

PANEL 12: Artist's Books PANEL 13: Cut and Paste 1

10h30-11h40 10h30-12h00

33 ViolaHildebrand-Schat: The artist's book 35 Elza Adamowicz : Joan Mir6’s collages: “A
as a paper medium tribute to bad taste”

34 Jean Marie Carey : At First Just Ghostly:
Franz Marc's and Annette von Eckardt's Stella
Peregrina

36 Kamila Kocialkowska : Cutting Content:
Collage and Censorship in Varvara
Stepanova’s Newspaper Books

37 Adriaan Gonnissen: Paul Joostens’ The
Kingdom of Useless Things [1937] The art of
the photocollage

Lunchbreak

12h00-14h

PANEL 14: Artist's Case Studies PANEL 15: Cut and Paste 2
14h-15h30 14h-15h30

38 lane Eckett, Andrew McNamara: “Making
Strange: Hirschfeld-Mack, Klee, the
monoprint and the avant-garde diaspora”

40 Tara Ward : Avant-Garde in Paper [Sonia
Delaunay-Terk's papier collé book covers]

39 Elissa Watters: Process and Politics: Renate
Geisberg's Drawings and Woodcuts of War

A Frauke Josenhans: Hedda Sterne’s Papiers
arraches etinterprétés: drawing as an act of
freedom

Final Discussions and Conclusions
15h30-16h00
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Biographies

Elza ADAMOWICZ

Emerita Professor of French Literature and the Visual Arts, Queen Mary University of London.
Research: studies on the European avant-garde, Dada, Surrealism and the artists book. Publications include :
Surrealist Collage in Text and Image: Dissecting the Exquisite Corpse (CUP 1998, 2004); Ceci n'est pas un tableau:
les textes surréalistes sur I'art 2004); Bunuel/Dali: Un Chien andalou (2010); Dada and Beyond, 2 vol. (2011, 2012) co-
ed. with E. Robertson; Dada Bodies: Between Battlefield and Fairground [Manchester University Press 2019); The
Eye of the Poet: André Breton and the Visual Arts [Reaktion Press forthcoming 2022).

Max BONHOMME

Max Bonhomme holds a PhD in Art History [Université Paris Nanterre). His dissertation was about the uses of
photomontage in printed propaganda of the Left in France, between 1925 and 1939. His work lies at the
intersection of the history of photography, the history of graphic design and visual studies. He questions the
participation of activists in the making of political imagery in printed form, as well as the rhetoric and aesthetic
potential of composite images across time. He is a member of the editorial board of the journal Transbordeur,
published by Macula, and has contributed to the journals Etudes photographiques, SHIFT, Artefact,
Image[&]Narrative. He has contributed to several exhibition catalogues: Charlotte Perriand, politique du
photomontage (Rencontres d’Arles / Actes Sud, 202l), Histoires de photographies (Paris, Musée des Arts
Décoratifs, 2021), and Photographie, arme de classe [Paris, Centre Pompidou, 2018).

Laura BRUNI

As Assistant Curator at Tate, Laura Bruni has been working on imaginative and ambitious exhibitions and
collection displays, including the highly popular Lucian Freud: Real Lives [Tate Liverpool, 2021), The EY Exhibition:
Picasso 1932 — Love, Fame, Tragedy (Tate Modern, 2018), Theaster Gates: Amalgam [Tate Liverpool, 2019), co-
curated with Kasia Redzisz, Senior Curator and Fernand Léger: New Times, New Pleasures (Tate Liverpool, 2018)
co-curated with Darren Pih, Curator, Exhibitions and Displays.

With a specialist knowledge of early 20th Century art and Post-War American Art, Laura Bruni holds a Master
Degree in Visual and Performing Arts from Istituto Universitario di Architettura, Venice and a Master Degree in
Curating at Goldsmiths, University of London. Her previous working experience includes roles as Research
Assistant at the Philadelphia Museum of Art (2010 — 2012) where she was part of the curatorial team working on the
critically acclaimed Dancing around the Bride: Cage, Cunningham, Johns, Rauschenberg, and Duchamp
(Philadelphia Museum of Art, Barbican Art Centre, London) show.

Her fields of research are modernism/avant-garde studies and contemporary art with a particular focus on
questions of difference and representation in the display of modern and contemporary art. She is currently
working on a paper shedding new light on the techniques used by Lucian Freud as his career developed. The
paper builds upon the unique opportunity for material and technical study occasioned by the exhibition Lucian
Freud: Real Lives, presented at Tate Liverpool from 24 July 2021to 16 January 2022 and is due for publicationin late
2022.
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Stephen J. BURY

Dr. Stephen J. Bury is the Andrew W. Mellon Chief Librarian of the Frick Art Reference Library, New York. Whilst at
the British Library in 2007 he curated the exhibition and edited its catalogue, Breaking the Rules: The Printed Face
of the of the European Avant Garde, 1900-1937. He has contributed chapters on ‘Veshch’ and ‘G’ magazines for
The Oxford Critical and Cultural History of Modernist Magazines (2013] and on Futurist graphic design for The
Handbook of International Futurism (2019). He wrote Artists’ Books (1995, 2015), Artists’ Multiples (2001),
Multiplication (2001), and writes regularly for Print Quarterly.

He has also published in the area of digital art history, including chapters on this subject for Museums and Digital
Culture (2018) and New Art Museum Library Manual (2020).

He was the Chair of the Boards of Bookworks and of Matts Gallery in London, and is currently the Chair of the
Board of Center for Book Arts, New York.

Caterina CAPUTO

Caterina Caputo received her PhD in History of Artin a joint program from the Universities of Florence, Pisa and
Siena. She turned her dissertation into the book Collezionismo e mercato. La London Gallery e la diffusione
dell'arte surrealista, 1938-1950 [Florence: Pontecorboli, 2018). Her research interests and publications lie at the
intersection of collecting, the art market, cultural dissemination, and transnational exchanges related to
Surrealism, Avant-gardes and Modernity. She published extensively on her research topics, such as: The
Exhibition Adventure in Surrealist Painting during the Last Four Years’ at The New School for Social Research of
New York, March 1941, in Networking Surrealism in the USA, eds. ). Drost, F. Flauthez, A. Helmreich, M. Schieder
(Paris-Heidelberg: DFK — Heidelberg University, 2019); ,.E.L.T. Mesens: Art Collector and Dealer,” Getty Research
Journal, 12 (2020); “<Moi, je reste, en 1960, fierement surréaliste». E.L.T. Mesens: dalla ricerca dada-surrealista alle
sperimentazioni verbovisuali degli anni Sessanta,” Piano b. Arti e culture visive, 1 (2020}, EL.T. Mesens et les
strategies de diffusion de l'art des surrealists: le cas Paul Delvaux en Grande Bretagne, in Le Surréalisme et l'argent,
eds. J. Drost, F. Flahutez, M. Schieder (Paris-Heidelberg: DFK-Heidelberg University, 2021); ,,Surrealism in Venice
and Milan. The Cavallino and Naviglio Galleries in the 1940s and 50s: Exhibitions and Publications,” Mélusine
(forthcoming); Shaping Surrealism in Britain: The London Bulletin, 1938-1940, in Modern Art Review(ed] in Europe,
1910-1940, eds. M. Gee, K. Kangaslathi, C. Kolokytha, [Berlin: De Gruyter, forthcoming). Moreover, she contributed
to the Art Market Dictionary (Berlin: De Gruyter, 2021). Caterina Caputo has been awarded a post-doc fellowship
at the Frick Collection [2018), and at the Center for Italian Modern Art in New York (2019); more recently, she has
got the Jacqueline Delcourt-Nonkels Prize (Brussels, King Badouin Foundation, 2021) for her research on E.LT.
Mesens.

Since 2019 she has been an External Teaching Assistant at the University of Florence and member of the Research-
Lab “Gradiva-Centro di studi e ricerche sul surrealism € sul modernism”. At the moment she is writing the book:
E.L.T. Mesens e il surrealism in Italia negli anni Cinquanta e Sessanta [(Roma: L'Erma di Bretschneider, forthcoming).

Jean Marie CAREY

Jean Marie Carey is a postdoctoral researcher at the Universitetet | Stavanger Arkeologisk Museumin Stavanger,
Norway, as the recipient of both U.S.-Norway Fulbright Foundation and Marie Sklodowska Curie Actions
fellowships. Carey completed her PhD in Germanistik and Art History at the University of Otagoin Dunedin, New
Zealand in 2018. In addition to her continuing research on the concordance between animal images from pre-
history and those of the historical avant-garde, Carey’s ongoing project is an accurately revised cultural
biography of Modernism'’s integrative personality, Franz Marc. Her contributions to this effort include articlesin
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Antennae: The Journal of Nature and Culture, Expressionismus, and The Central Regisrty for Information on Looted
Cultural Property 1933-1945.

Lori COLE

Lori Cole is Clinical Associate Professor and Associate Director of the interdisciplinary master’'s program XE:
Experimental Humanities & Social Engagement at New York University. She is the author of Surveying the Avant-
Garde: Questions on Modernism, Art, and the Americas in Transatlantic Magazines [Penn State University Press,
2018), which examines how the genre of the questionnaire structured debates over art and national identity
through print culture, yielding a self-reflexive history of modernism written by artists and critics from across
Europe and the Americas. She has written on the intersection of art and print culture for exhibition catalogues
published by the Kunstmuseum Basel and the Metropolitan Museum of Art. Her writing has also been published
in Artforum, Cabinet, The Journal of Surrealism and the Americas, The Journal of Avant-Garde Studies, and The
Oxford Critical and Cultural History of Modernist Magazines. She is currently working on a book project about
the multiple ways the modernist magazine functions as a museum.

David COTTINGTON

David Cottington is Emeritus Professor of Art History at Kingston University London, and the author of several
books on Cubism and the avant-garde, including Cubism in the Shadow of War (Yale, 1998), Cubism and its
Histories (Manchester, 2004), and The Avant-Garde: A Very Short Introduction (Oxford, 2013). His latest book
Radlical Art and the Formation of the Avant-Garde has just been published [i.e. in early March 2022] by Yale.

Anneke DE VRIES

Dr. Anneke de Vries heft een groot aantal publicaties op haar naal staan over de Groningse drukker en
kunstenaar H.N. Werkman. Zij had een aandeel in H.N. Werkman. Het complete oeuvre (Rotterdam, NAi /
Amsterdam, Stichting HN. Werkman, 2008] en de bijbehordende Online oeuvrecatalogus
(www.werkmanarchief.nl/index.php?id=5, 2010]. Ze is een van de auteurs en eindredacteur van H.N. Werkman
1882-1945. Leven & werk [Zwolle, WBooks / Grononger Museum, 2014; bekroond als Beste Grononger Boek in
2015) en was vorig jaar gastconservator bij GRID Grafisch Museum Groningen voor een onderdeel van de vaste
collectie, genaamd ‘Werkmans Bovenkamer’, waarin een deel van het overgeleverde materiaal en materieel uit
de drukkerij van Werkman op een nieuwe manier wordt gepresenteerd. Vorig jaar ontving zij ook subsidies
van het Mondriaan Fonds voor het onderzoeksproject ‘Modern materiaal. De drukkerij-nalatenschap van H.N.
Werkman'’, waarin verschillende facetten worden belicht van Werkmans dagelijks bestaan als handelsdrukker
tegenover of juist parallel aan zijn ambities als kunstenaar. Ook in ander onderzoek gaat haar interesse uit naar
werken op papier, materiaal en techniek: haar laatste publicatie is de catalogue raisonné van de prenten van de
Groningse kunstenaar Johan Dijkstra (1896-1978), Vergezichten. Het grafische werk van Johan Dijkstra (Zwolle,
WBooks / Groningen, Stichting Johan Dijkstra, 2020).
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Jane ECKETT and Andrew MCNAMARA

Jane Eckett is Melbourne Research Fellow at the University of Melbourne. Recent publications include On the
land of the Bunurong: a history of art and architecture in Frankston [McClelland Gallery, Langwarrin, forthcoming];
with Harriet Edquist, Melbourne Modern: European art and design at RMIT since 1945 [RMIT Gallery, 2019]. As the
Ursula Hoff Fellow at the lan Potter Museum of Art and National Gallery of Victoriain 2018 she examined over five
hundred Hirschfeld-Mack works on paper.

Andrew McNamara teaches art history at QUT.Recent publications include: Undesign (Routledge, 2018);
Surpassing Modernity: Ambivalence in Art, Politics and Society (Bloomsbury, London, 2018/19}; with Philip Goad,
Ann Stephen, Harriet Edquist and Isabel Wiinsche, Bauhaus Diaspora and Beyond: Transforming Education
through Art, Design and Architecture [Miegunyah and Power, 2019]. He curated Bauhaus Now at the Museum of
Brisbane, 2020-April 2021.

Sarah EYCKEN

Sarah Eyckenis the PhD student of the BePAPER project. Over the course of her studiesinart history and languages
and literature, she developed a particular interest in the relationship between word and image. Thatis why she
finds avant-garde magazines especially fascinating.

During her doctoral studies, she will mainly investigate why and how Belgian avant-garde artists turned to the
medium of paper, what status paper attained in their work and how the medium influenced the aesthetics of
these artists. She will work at the RMFAB during the first half of her PhD, after which she will spend the last two
years writing her thesis at KU Leuven.

Michelle FOA

Michelle Foa is Associate Professor of Art History in the Newcomb Art Department of Tulane University. She
specializes in 19"-century European art, particularly French art, criticism, and visual and material culture. Her book
Georges Seurat: The Art of Vision was published in 2015 by Yale University Press. She is currently at work on a
book on Degas and materials, and an article published in 2020 in The Art Bulletin, “In Transit: Edgar Degas and the
Matter of Cotton, between New World and Old,” has been awarded the 2021 article prize from the Nineteenth-
Century Studies Association. She has also published articles on Seurat, Neo-Impressionism, Degas, Zola, and 19"-
and 20"-century photography. Before arriving at Tulane, she taught at Princeton University, the University of
Pennsylvania, and Mount Holyoke College.

Adriaan GONNISSEN

Adriaan Gonnissen is curator modern art at the Royal Museum of Fine Arts Antwerp. In previous years he worked
in Mu.ZEE, Ostend, where he curated contextual retrospectives on Belgian avant-garde artists such as Paul
Joostens (2014), Jules Schmalzigaug (2016-2017) and Wout Hoeboer [2019] or transnational and transregional
exhibitions as Flouquet, Kassak, Léonard: The Architecture of Images during the Interwar Period (2018) and
Transatlantic Modernisms: Belgium-Argentina ca. 1910-1958 [2022). Every exhibition was accompanied by an
extensive publication.
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Daniel HACKBARTH

Daniel Hackbarth received his Ph.D. in Art History from Stanford University (California, U.S.A] in 2012, submitting a
dissertation entitled “Media as Medium: Raoul Hauslann, 1915-1945.” Currently, he is a Visiting Assistant Professor
of Art History at Scripps College in Claremont, California, where he teaches modern and contemporary art.
Hackbarth's research focuses on montage aesthetics in Europe and the United States, the intellectual
frameworks that supported those practices (especially theories derived from the natural sciences), media
theory, and the history of technology. His most recent publications — “Raoul Hausmann’s Allegory in Infrared” and
“Raoul Hausmann’s Infrared Photography: Energy and Perceptual Education After Dada,” published in Rundbrief
Fotografie and Art Journalin 2021 and 2020, respectively — bring to light a little-known body of the artist’s work.
Hackbarth explains how these photographs built upon the artist’s previous Dadaist concerns while also taking
leave from that movement in articulating the crucial role of sensory limitation and restriction — figured in the filters
required for infrared photography — in producing any significant visual experience. Related topics of
electromagnetic energy also arise in an essay on “Photography as Photoenergy” that Hackbarth co-authored
with James Nisbet for publication in Energies and the Arts [ed. Douglas Kahn, MIT Press, 2019). This chapter
presents an alternative history of the photographic medium, from its invention through the 1970s, as a means of
documenting the immaterial and often invisible waveforms that shape the physical world and our experience
of it. Reflecting a long-standing interest in experimental cinema and especially “structuralist” film, Hackbarth also
published a chapter entitled “A ‘Transference of Power’: Ezra Pound and the Avant-Garde Cinema of Hollis
Frampton” in The Edinburgh Companion to Pound and the Arts [ed. Roxana Preda, Edinburgh University Press,
2019). He is currently completing a book manuscript entitled Montage [Verb): Assembled Pictures in the German
Avant-Garde, 1905-1940, which examines the processes of artistic production and reception involved in work
ranging from the woodblock prints of the expressionist group Die Briicke to the abstract animated films of Hans
Richter.

Viola HILDENBRAND-SCHAT

Viola Hildebrand-Schatis a professor at the Institute of Art History at the Goethe University in Frankfurt am Main.
Her teaching and research focuses on contemporary art, especially the text-image relationship and the artist's
book. In her current research project on myth as narrative in contemporary Russian art, she investigates the
question of experiencing reality, shifting reality and the fictionalisation of experienced reality.

Her publications ([see www.hdschat.de] include those on artists' books such as "Kunst verbucht" and "Die Kunst
schldgt zu Buch" as well as the recently published investigation on the Open archive "Kartographie einer Reise"
by Sigrid Sigurdsson.

Emmanuelle HINCELIN

Emmanuelle Hincelin is a freelance paper conservator. She studied Paper conservation in Paris, at the Institut
national du patrimoine. Specialized in modern and contemporary art conservation, she regularly studied and
published about the papers used by modern and contemporary artists [Study and significance of mass-tinted
papers used by Pablo Picasso. IPH, Washington, 202l; article in Juliette Roche L'insolite, exhibition catalog,
Besancon, 2021; P. Picasso in the catalog of the London’s exhibition Picasso on Paper, January 2020; Use of
cardboards by artists of the XXth and XXlst centuries, Hicsa, Paris, October 2019, Pan Yuliang, Papiers n°8, 2014, J.
Cocteau, Menton’s museum catalog, 201, ...). Since 2007, she gives lectures at the Inp- départements des
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restaurateurs, section arts graphiques. She is an active member of the French associations AFHEPP
(https://www.afhepp.org/) and ARSAG [http://www.arsaq.fr/).

Frauke V.JOSENHANS

Frauke V. Josenhans is Curator at the Moody Center for the Arts. At the Moody she has curated the
exhibitions Artists and the Rothko Chapeland Brie Ruais: Movement at the Edge of the Landand is actively
working onacquisitions and site-specific commissions for the Rice Public Art Collection. Josenhans was formerly
the Horace W. Goldsmith Associate Curator of Modern and Contemporary Art at the Yale University Art Gallery
where she curated various exhibitions on modern and contemporary art, worked on the acquisition of works
by contemporary artists, and mentored students. Prior to Yale, she worked at cultural institutions in both Europe
and the U.S., most notably at the J. Paul Getty Museum and the Los Angeles County Museum of Art. She has
authored and contributed to English, French, and German art-historical journals, books, and catalogues, focusing
onglobalmodernand contemporary art, female artists, and exile studies. Josenhans has graduate degreesinart
history and museology from the Sorbonne and the Ecole du Louvre in Paris, and a Ph.D. in art history from the Aix-
Marseille Université in France.

Kamila KOCIALKOWSKA

Kamila Kocialkowska is currently a Leverhulme-Trust funded postdoctoral fellow at the Department of Art and
Visual History at the Humboldt University, Berlin. She completed her PhD at the University of Cambridge in 2020,
where her thesis focused on avant-garde art and censorship. Her research is forthcoming in The Oxford
ArtJournal.In January 2022 she will begin a Fondation Wiener-Anspach Postdoctoral Fellowship at the Université
Libre de Bruxelles.'

Sabine KRIEBEL

Dr. Sabine Kriebel received her PhD at the University of California, Berkeley, and has published widely on the
topic of photography, photomontage, and the interwar European avant-gardes un journals such as October,
Oxford Art Journal, New German Critique, in major exhibition catalogues including Dada, Leah Dickerman, ed.
(2005), and multiple edited volumes. Her major monograph Revolutionary Beauty: The Radical Photomontage of
John Heartfield was published by the University of California Press, 2014, while her second monograph
Objectivity Viewed Obliquely: Rethinking the Neue Sachlichkeitis underway. She teaches art history and theory
atthe University College Cork, Ireland.

Ekaterina KULINICHEVA

Ekaterina Kulinicheva is a junior research fellow in the Laboratory for Sport Studies, HSE University, Moscow. She
is ascholar of fashion, history of design and sport history. She holds a BA in Journalism from the Russian University
of People’s Friendship (2009), a degree equivalent to a Master’s from the Moscow State Stroganov Academy
of Industrial and Applied Arts (2012) and an MA in history and theory of art (2017] from The Russian State University
for the Humanities [MA program “Fashion History and Theory”). One of her projects resulted in a book, “Sneakers.
A Cultural History of Sport Footwear” [NLO Publisher, 2018), the first academic book on this topic published in
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Russian. Currently she is working on her second book project with the working title “Olympic uniforms. Fashion
and Politics”. Her other current research projects focuses on the Soviet theory of fashion and early Soviet
experimental fashion projects, the material culture of the Soviet sport and production of the sporting goods in
the USSR, among others.

Claire LETHOMAS

PhD in contemporary art history. Winner of the Orsay Museum price in 2010. Last relevant publications: «C'est du
bricolage» ou I'envers d’'une métaphore artistique», Images re-vues, «Par-dela art et artisanat», n°7, 2019,
https://journals.openedition.org/imagesrevues/6744.

«Art populaire et cubisme»in LEAL Brigitte (dir.) : Dictionnaire du cubisme, Paris, Robert Laffont/Bouquin, 2018, p.45-
53.

Racines populaires du cubisme. Art savant et pratiques ordinaires de création, Dijon, Presses du réel, 2016.

Angelina LUCENTO

Angelina Lucento is an assistant professor of history and art history at the National Research University-Higher
School of Economics in Moscow. Trained as a social art historian, she studies the global histories of painting and
photography, with a specific focus on the contributions that artists from the former USSR made to those histories.
Her work has been supported by the CEU Institute for Advanced Study, the American Council of Learned
Societies [ACLS), and the Getty Research Institute. She has published articles in Cahiers du Monde russe,
Performance Research, The Russian Review, and caa.reviews. Lucento is completing her first book, The Socialist
Surface: Painting as the Source of Soviet Media Culture, 1918-1941.

Amelia MIHOLCA

Dr. Amelia Miholca recently received her PhD in Art History from Arizona State University where she wrote her
dissertation on the Romanian avant-garde. Her specialization is modern art, with research interests in the Dada
movement, trauma and memory in Holocaust art, and Cold War performance art. She has a chapter on the
Romanians of Zurich Dada in the Narratives Crossing Borders: Transcultural Perspectives Anthology by the
Stockholm University Press, 2021, as well as an article on Romanian Cubism in the Journal of Romanian Studies 3:1
(May 2021). She currently teaches at University of North Texas and Arizona State University.

Juliette MILBACH

Ph.D., Department of Art History, Paris-1 Pantheon-Sorbonne University, (France], 2014. Visiting Fellow (Non-
Stipendiary), The Warburg Institure, School of Advanced Study, University if London (2020-2022]. Research
Associate at the School of Advanced Studies in the Social Sciences, Center for Russian, Caucasian and Central
European Studies - EHESS/CNRS, since 2014.
My current research focuses on the discourse on art in the Soviet Union through the prism of circulations [of
images, objects and people). | work on Russian and Soviet art periodicals between 1870 and 1968, thereby
contributing to existing scholarship on the materiality of periodicals asimportant sources for art history.
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Tyrus MILLER

Tyrus Miller is dean of the School of Humanities and a professor of Art History and English at University of
California, Irvine. He is the author and editor of several books on modernism and the avant-garde, including
Late Modernism: Politics, Fiction, and the Arts Between the World Wars(1999); Singular Examples: Artistic Politics
and the Neo-Avant-Garde (2009]; Modernism and the Frankfurt School [2014); and Georg Lukdcs and Critical
Theory: Aesthetics, History, Utopia(2022). He edited the Cambridge Companion to Wyndham Lewis (2016) and
has also edited and translated Georg Lukacs’s post-World War |l essays in Hungarian, The Culture of People’s
Democracy: Hungarian Essays on Literature, Art, and Democratic Transition, 1945-1948(2013).

Roberta MINNUCCI

Roberta Minnucci has recently obtained her doctorate in History of Art from the University of Nottingham [UK).
Her PhD thesis, entitled “Reclaiming the Past in Post-War Italian Art: Cultural Memory in Arte Povera, 1964-974"
examined quotational practices in the late 1960s Italian avant-garde movement Arte Povera. She is currently a
Rome Award holder at the British School at Rome, where she is conducting a research on the role of the city of
Rome in influencing and shaping the oeuvre of American artist Cy Twombly. She is also been awarded the first
edition of the “Researching and Rewriting Contemporary Art History” Scholarship from the Fondazione
Baruchello in partnership with the Centre of Research for Italian Abstract Art, the Universita La Sapienza and
Universita Cattolica di Milano, for study of the collage works by abstract artist Carla Badiali. She has published in
peer-reviewed academic journals, exhibition catalogues and art magazines. Her recent article “Heaps of Rags
and Double Visions: The Interpretation of the Classical Venus in Arte Povera” has appeared in the last issue of
IKON Journal of Iiconographic Studies (2020], while an essay on the 1975 Biennale and the Mulino Stucky will be
part of an edited volume (forthcoming) on the role of culture and visual arts in regenerating post-industrial
spaces.

Her professional collaborations include curatorial placements at the Tate Modern (London] and Castello diRivoli
Museum of Contemporary Art (Turin), as well as the Estorick Collection of Modern Italian Art (London) where she
was exhibition assistant and catalogue contributor for the show Poor Art / Arte Povera. Italian Influences, British
Responses. Prior to the beginning of her PhD, she has worked as a researcher and curator in differentinstitutions
such as Christie’s London, the Southampton City Art Gallery and the Pino Pascali Museum Foundation.

Olga MUROMTSEVA

Dr. Olga Muromtseva, Ph.D in art history at the Moscow State University.

Since 2015 assistant professor of Art history at the Moscow State Stroganov Academy of Design and Applied
Arts where she teaches courses on the Russian and foreign art of The XX-XXI centuries and serves as amentor for
students holding undergraduate research assistantship.

Since 2016 director of the Cultural Charity Foundation U-ART, among its recent projects — Exhibition The Georgian
Avant-garde: 1900-1930s: Pirosmani, Gudiashvili, Vivacello and Vivarte music festivals, the scholarship program
for researchers of Russian artin foreign archives and libraries.

Researchinterests: contemporary art theory and bibliography, Italian art of the first half of the 20" century, Russian
avant-garde artists abroad.
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Fiona PICCOLO

Fiona Piccolo obtained a degree in Art History and Modern Literature from University College Dublin, followed
by a Masters degree in Art History from Université Paris 1 Panthéon-Sorbonne where she is now a third year
contractual PhD candidate in this same field. Her thesis focuses on the print portfolio in Germany and Austria
between the turn of the century and the late 1920s. Within the scope of print culture and visual culture, her
research interests currently revolve around issues of materiality and intermediality in relation to the artistic print
media, as well as the evolving technical and ideological interactions between printmakers, collectors and
representatives of graphic art distribution networks. She most recently contributed papersina day-conference
on the question of cooperation in relation to the print medium at the National Institute of Art History in Paris and in
a three-day conference on the subject of collection, modernism and social identity at the Centre for Historical
research of the Polish Academy of Sciences in Berlin, both of which are soon to be published.

Anne REIMERS

Dr Anne Reimers is a Senior Lecturer in Cultural and Historical Studies at London College of Fashion. She
specialises in the art and visual culture of Weimar Germany, the relationship between fine art and fashion design,
the art world and the fashion industry in the 20th and 2lIst centuries, modern art and theories of modernity, art
history and critical theory in the early 20th century.

Since 2006, Reimers has worked as an arts journalist for the German daily newspaper Frankfurter Allgemeine
Zeitung (FAZ), reporting on art fairs, auctions and gallery exhibitions in London and beyond.

Anne completed her PhDin History of Artat University College London (UCL)in 2020 with a thesis on1920s portrait
paintings by the artist Otto Dix. This research will be published in the forthcoming book 'Otto Dix and Weimar
Media Culture: Time, Fashion and Photography in Portrait Paintings of the Neue Sachlichkeit' (Oxford: Peter Lang,
2022).

Maria Annha ROGUCKA

Maria Anna Rogucka received a B.A. in European Studies with German from University of Essex, followed by an
M.A. in History of Art with Special Option ‘Contacts and Contexts in Russian Art ¢. 1905-1945’ from Courtauld
Institute of Art. Currently, she is completing her second M.A. in Art and Visual History at Humboldt University and
is starting her PhD at Jagiellonian University (Doctoral School in the Humanities & Doctoral School in the Social
Sciences). Her current research investigates political agendas in exhibition making processes during the Cold
War period. Based in Berlin, she is recently cooperating with Slavs and Tatars Studio. Her latest publication with
Arts Special Issue of the MDPI Journal is: Teresa Zarnower’s Mnemonic Desire for Defense of Warsaw: De-
Montaging Photography. She lately presented her papers at the conferences: The Making of the Humanities IX
and Not Yet Written Stories. Women Artists in Central and Eastern Europe.

Natasha RUIZ-GOMEZ

Natasha Ruiz-Gomez is Senior Lecturerin Art History at the University of Essex. Over the past fifteen years, she has
published widely on Rodin's sculpture, drawings and photographic collection, including in Art History, several
edited collections, and catalogues for the Statens Museum for Kunst (Copenhagen) and the Tate Modern
(London). She s currently working on a book on Rodin, tentatively titled ‘Against Nature: Rodin and
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Reproducibility’, while her recently completed monograph, The Scientific Artworks of Dr Jean-Martin Charcot
and the Salpétriere School: Pathology and Visual Culture in fin-de-siécle France, is under review at Penn State
Press.

Poppy SFAKIANAKI

Poppy Sfakianakiis an art historian and postdoctoral research associate at the Seeger Center for Hellenic Studies
in Princeton University. Her research interests focus on modern art, and more specifically on the art press and
publishing, mediatorsinthe art world, cultural transfers, and the construction of the artists’image. She holds a Ph.D.
in Art History from the University of Crete where she also completed her undergraduate studies in History and
Archaeology and an M.A. in Art History. During her M.A. studies she received scholarships from the Greek State
Scholarships Foundation ([ .} .J and the Institute for Mediterranean Studies/FO.R.T.H., while archival research for
her dissertation in Paris was funded by The Panayotis and Effie Michelis Foundation. She has participated in
several research projects: “From the landscape of the Romantics to Land Art: Representations of the Greek
landscape in the arts from the 18th until the late 20th century” (Institute for Mediterranean Studies/FO.R.TH.,
Rethymno), “Bibliographies de critiques d'art francophones” [Université Paris 1- HICSA - Labex Cap, Paris),
“Répertoire de cent revues francophones d'histoire et de critique d'art dans la premiére moitié du XXe siecle”
(Institut National d’Histoire de I'Art, Paris). She has published articles in peer reviewed academic journals and
edited volumes, including “La revue Verve (1937-60): Un tremplin pour la carriere de Tériade dans les éditions
dart”, Journal of European  Periodical  Studies, 4/2 (Winter 2019, 70-89 [URL
https://ojs.ugent.be/jeps/article/view/10771). Her book project, based on her Ph.D. dissertation, concerns
Tériade (Efstratios Eleftheriadis, 1897-1983), a Greek-born art critic and publisher of modern art who was an
important cultural mediator in the Parisian art world of the interwar and postwar periods.

Jessica SIOHOLM SKRUBBE

Jessica Sjoholm Skrubbe (0.1972) is Associate Professor in Art History and Coordinator of research in Art History
at Stockholm University. She received her PhD from Uppsala University in 2007 on a dissertation on public
sculpturein Sweden1940-1975. Her researchinterests include modern art, public art, art and transnationalism, and
feminist historiography. Her current research project, Swedish artists en route. Mobility, transnationalism, and
artistic practices in the early 20th century (funded by the Swedish Research Council}, details on the diversity of
artistic itineraries in the early 20" century and historicises the meanings and politics of mobility through analyses
of how it was visualised, narrativised and habitualised in artistic practices. She is the editor of Konsthistorisk
Tidskrift/Journal of Art History, titular member of the Comité International d'Histoire de I'Art [CIHA], and co-
organiser of the European Civic University (CIVIS] school Transitive Modernities/Modernisms in Transit. Her
publicationsinclude Nell Walden, Der Sturm, and the Collaborative Cultures of Modern Art[Routledge, 2022) and
the edited volume Curating Differently: Feminisms, Exhibitions, and Curatorial Spaces (Cambridge Scholars
Publishing, 2016).

Trevor STARK

Trevor Stark is Assistant Professor of Art History in the Department of Art and Art History. He completed his PhD in
the Department of History of Art and Architecture at Harvard University. His book, Total Expansion of the Letter:
Avant-Garde Art and Language after Mallarmé [MIT Press/October Books, 2020), is a study of how language
became both a visual medium and a metaphorical structure for certain artists of the European avant-gardes, from
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cubism to Dada. He recently co-edited with Rachel Silveri a special issue of Selva: A Journal of the History of Art
on “Reactionary ArtHistories.” His writing has appeared in journals including Art History, October, Texte zur Kunst,
and The Burlington Magazine.

Przemystaw STROZEK

Przemystaw Strozek is an Assistant Professor at the Institute of Art of the Polish Academy of Sciences and an
Associate Researcher and curator at the Archiv der Avantgarden — Staatliche Kunstsammlungen Dresden. He
was a Fulbright fellow at the University of Georgia (Athens, GA) and a fellow at the Accademia dei Lincei (Rome).
He is the author of several dozen academic articles, and published exstensively his research on sport and the
avant-garde, as well as on sport and contemporary art. He has curated numerous exhibitions, including an
exhibition on Enrico Prampolini at the Muzeum Sztuki in £t6dz and on Polish-Moroccan artistic relations at the
Zacheta — National Gallery of Art, Warsaw.

Erin SULLIVAN MAYNES

Erin Sullivan Maynes is Assistant Curator in the Rifkind Center for German Expressionist Studies at the Los Angeles
County Museum of Art (LACMA], where she manages the Rifkind Center’s collection of single-sheet prints,
portfolios, posters, periodicals, books and other works on paper. She was previously the Hoehn Curatorial
Fellow for Prints at the University of San Diego [2014-2017), where she taught courses ib the history of print media
and German art for the Department of Art, Architecture, and Art History and was responsible for managing and
building the University’s growing collection of prints. She has curated and coordinated a range of exhibitions
including “Women’s Work: Art by German Women” (2021), “Bauhaus at 100: Modern Legacies” (2019], “Picturing
the Masses: Germany 1900-1939” (2018, “Art Cash: Money in Print” (2018), “British Modern: Prints from the British
Museum” (2017), “Xerografia: Copyart in Brazil, 1970-1970” (2017), and “love is here to stay (and that's enough): The
Prints of Corita Kent” (2016). She received a Ph.D. in art history in 2014 from the University of Southern California with
her dissertation, “Speculating on Paper: Print Culture and the German Inflation.” She recently published an essay
in Art History titled “Making Money: Notgeld and the Material Experience of Inflation in Germany” (2019]. A
forthcoming essay, “Paper Promises: Inflation and the Insufficiency of Ersatz in Weimar Germany,” will be
published by Bloomsbury in the collection Material Modernities: Innovations in Art, Design, and Architecture in
the Weimar Republic. She is currently working on projects involving the connections between the Mexican
print workshop the Taller de Gréfica Popular and German political graphics, the material culture of Germany’s
decade of inflation, and Expressionism and Asia. Her research interests also include the material histories of print
media and technologies of print, particularly the 19" and 20" centuries.

Merse Pal SZEREDI

Merse Pél Szeredi is MA Art Historian, Director of the Petdfi Literary Museum—Kassak Museum in Budapest, and
PhD candidate at the E&tvSs Lorand University. His research focuses on Hungarian avant-garde during the 1910s
and 1920s, especially on Lajos Kassak and his magazine Ma (Today] in Vienna between 1920 and 1925. He has
published essays in Hungarian, English and German in academic journals, edited volumes and exhibition
catalogues; and has curated several exhibitions in the Kassak Museum. He has co-edited a volume on Lajos
Kassdk’s avant-garde journals entitled Art in Action, published by the Kassdk Museum in 2018.
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Tara WARD

Tara Ward is a Lecturer lll in the History of Art department at the University of Michigan, Ann Arbor. She has
published on the Delaunays and color theory as well as feminist methodologies. Dr. Ward is currently
completing a book on Instagram and art history and then plans to return to her monograph on Sonia Delaunay-
Terk.

Elissa WATTERS

Elissa Watters is currently a Ph.D. candidate at the University of Southern California (USC) in Los Angeles, where
she focuses on modern European art, particularly works on paper. She holds a B.A. from Dartmouth College and
an M.A. from Williams College and The Clark Art Institute. Before arriving at the Yale University Art Gallery in New
Haven, Connecticut. There, her research focused largely on the intaglio prints of Edouard Manet, on which she
both published an article and presented at the College Art Association 2020 Annual Conference. Elissa has a
forthcoming article on Wassily Kandinsky’s illustrated book of poems, titted Kldnge [Sounds]. She has also
recentlu guest curated several exhibitions of works on paper, including “Art, Sport, and Propaganda: 1972
Munich Olympics,” “Natalie Frank: Painting with Paper,” and “Louisa Chase: Fantasy Worlds.”

Eric WHITE

Dr. Eric White isReaderin American Literature at Oxford Brookes University and specializesin avant-garde writing
andtechnology. He is the author of Reading Machines in the Modernist Transatlantic: Avant-Gardes, Technology
and the Everyday (2020}, and Transatlantic Avant-Gardes: Little Magazines and Localist Modernism (2013). His
critical facsimile editions include Readies for Bob Brown's Machine [Co-edited with Craig Saper, 2020) and The
Early Career of William Carlos Williams (William Carlos Review, 2013). Eric is also Pl of the Avant-Gardes and
Speculative Technology (AGAST) Project, a digital humanities collaboration which re-imagines modernists’
inventions with award-winning contemporary writers, digital artists, software developers and maker
communities using Augmented and Virtual Reality. Together with Georgina Colby, he is co-editor of two new
series on Avant-Garde Wiriting from Edinburgh University Press: Edinburgh Critical Studies in Avant-Garde
Wiriting, a series of scholarly monographs and edited collections, and its companion series Edinburgh
Foundations in Avant-Garde Writing, which issues important experimental texts from the modern and
contemporary period as critical editions.
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Abstracts

Elza ADAMOWICZ
Joan Mird’s collages: “A tribute to bad taste”

An analysis of Miro’s collages (1920-30s]) in the light of his protest against traditional aesthetics [“the assassination
ofart”) and his experimentations inradical new forms of art. The paper will explore the materiality of Miro’s paper
collage production; the combination collage-drawing or -painting; the use of collages as preliminary designs
for paintings.

Max BONHOMME
Advertising or Agitprop ? The Uses of Photomontage in French Modernist Graphic Design(1925-1939)

Although the term “photomontage” was coined by the historical avant-garde (the Berlin Dada group, followed
by Russian Constructivists], the activity it refers to actually originated in the practices of printing and publishing
professions. Indeed, the making of composite images from several photographic elements was practised by
illustrators and page designers of illustrated magazines, before it became an avant-garde process claimed as
such. In other words, photomontage was practisedby what we now call graphic designers. In Interwar France,
the word « graphiste » wasn't common usage, but critics like Maximilien Vox began to use to term « graphisme »
to refer to the act of designing printed material according to certain aesthetic criteria. This is therefore a crucial
period for the emergence of graphic design as a distinct professional field.

By studying the work of modernist graphic designers active in France in the 1920s and 1930s, | will examine their
use of photommontage and their relationship to the international avant-garde. Photomontage has been
embraced by graphic designers who were members of the Union des ArtistesModernes [Cassandre, Jean
Carlu, Jacques Nathan, Maximilien Vox, Francis Bernard], but also more generally in the illustrated press, in
particular for the covers of magazines printed inrotogravure (Vu, Regards, Voila).

What was the reception in France of agit-prop photomontage, as practiced by Soviet constructivists? What
examples of Soviet “polygraphy” (the term used by Russians for graphic design) exhibited and circulated in
France? How was the work of John Heartfield, a former member of the Berlin Dada-Club who became an anti-
fascist activist, relayed in the French communist press?

We shall see that the French reception of avant-garde photomontage was ambiguous. Around 1930 itwas
embraced as the paradigm of the modern image, combining the effectiveness of advertising or political
slogans with the narrative potential of cinema. But as the political and economic climate of the 1930s worsened,
the use of these “mechanical” images, in which the artist's hand seems to vanish,bbecame more and more
criticized. Onthe contrary, spontaneity of gesture and individual expression were more valued - everything that
the Dadaists had derided in their time.

At the same time, photomontage was also judged suspicious for its association with left-wing propaganda.
Indeed, the communist press was animportant medium for the propagation of compositephotographicimages
and dynamic layout, following the example of the Arbeiter lllustrierte Zeitung andthe Soviet press (USSR in
Construction).Thus, I'm arguing that the development of modernist graphic designin France, as exemplified by
the use of photomontage combined with sans serif typefaces (typophoto), was closely linked to the political
context of the time. In a context of crisis of modernity, of anxiety about the dangers of mechanisation, and of
ideological struggle between fascism and communism, the effectiveness of printed visual communication was
the subject of major theoretical reflections.
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Laura BRUNI
The Cliché Verre

This paper will examine the cliché verre, also known as the glass print technique, a hybrid process developed
inthe mid-19" century that combines the techniques of the graphic arts — namely, drawing and printmaking — with
those of the then-new medium of photography. Camille Corot was one of the first painters who made extensive
use of the new cliché-verre process. He made drawings on glass of the French countryside that could then be
reproduced at will. Jean-Francois Millet made drawings of peasant farmers using the technique. Other painters
who were introduced to the technique were Eugéne Delacroix and Théodore Rousseau and the medium
inspired a remarkable number of artists, including those in some of the 20™ century’s mostimportant movements.
Paul Klee was probably the first to experiment with it. His notebook of 1902 records his experiments of drawing
on glass plates and contact printing the results on photographic paper. Many other artists, including Dora Maar,
Man Ray, Pablo Picasso, Max Ernst, and Brassai experimented with the technique but have left afew examples as
more efficient methods of image reproduction replaced the cliché-verre before itever achieved widespread
popularity. However, during the two decades when it was in use, the process offered artists a unique visual
vocabulary. Located between conventional printmaking and novel photography, the hybrid technique
combined tradition and modernity.

Focusing on a highly relevant and evocative but hitherto hardly investigated technique, this paper will explore
this medium’s contribution to the avant-garde movement and beyond. This paper will particularly investigate
therole of the cliché verrein the construction or deconstruction of the artistic canon and how this technique was
crucial for artists as Klee and Picasso for the development of their subsequent practice. Even in its emphasis on
light, it negotiated some of the complex intersections between etching, painting and photography that
permeated contemporaneous debates, and that are reflected in current scholarship of the period.

Re-evaluating the place of the cliché verre |



